In these images I am working to construct an appearance not to transcribe or interpret one which pre-exists ‘out there’.  

My work generally grows out of ideas and sensations which come to me from many sources… observations of the natural world, observations of what happens in my paintings and drawings, and speculation on ‘what could come next’, or is implied by a recent painting.  I am not ‘recording’ the world of appearances so much as using what I understand of its visual ‘magic’ to make convincing and attractive additions to my world of experience.

I am interested in maintaining the awareness that the painting’s space is not really of this world.  In my mind this is like a mirage of the oasis in the desert, it is really there, but the traveler who sees it can only drink with his eyes.  This has led me to use unpainted linen as both space and surface in an otherwise painted illusion. 

I have used the motif of the road or path quite a bit. 
I am using all I know as a painter to construct graceful, interesting, difficult, and sometimes impossible passages from near to far, earth to sky, color to color, observational to abstract, surface to space, and paint to illusion. This is rich metaphoric territory for me.

Another branch of my work has more clear roots in direct observation of a scene.
These paintings are part of a series of work I have made the past couple of years of the figure in its natural environment.

I have always been excited by light and color as big forces in the world of appearances and I like the familiar or ‘realistic’ reference in the image.  I like working directly from life and have a willing and good looking model.  I have been interested in the discipline of direct observation.  What this means to me is using what I know of light, color, the material of paint and canvas, and the tensions and balances of composition, to build my view into a painting.  I intend these paintings to be an equivalent to my experience of the view that I was looking at when I was painting.

I am interpreting as well as studying
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